



















 ࢚ࢻࢼ࣭ࢭࣥࢺ࣭ࣦ࢕ࣥࢭࣥࢺ࣭࣑ࣞ࢖(Edna St. Vincent Millay 1892-1950)ࢆࣔࢲࢽ
ࢬ࣒࡜ࡢ㛵㐃࡛ㄒࡿࡇ࡜ࡣከࡃࡢ㏫ㄝࢆྵࡴࠋ࡞ࡐ࡞ࡽᙼዪࡣࣔࢲࣥ࡞ዪᛶリே࡛࠶
ࡾ࡞ࡀࡽࠊఏ⤫ⓗ࡞リࡢᵝᘧࢆ㔜どࡋࡓࡑࡢリసࡣ࢚ࢬ࣭ࣛࣃ࢘ࣥࢻࡸ T. S. ࢚ࣜ࢜
ࢵࢺࡀᨭ㓄ࡋࡓࣔࢲࢽࢬ࣒ࡢ୺ὶ࡜ࡣ୍⥺ࢆ⏬ࡍ࠿ࡽ࡛࠶ࡿࠋ࣑ࣞ࢖ࡣ 1912 ᖺ࡟ᙅ
ෙ 20ṓ࡛ᙟᫍࡢࡼ࠺࡟リቭ࡟Ⓩሙࡋࠊ1917ᖺ࡟ࡣ➨୍リ㞟 “Renascence” and Other 
Poemsࠊ1920ᖺ࡟➨஧リ㞟 A Few Figs from Thistlesࠊ1921ᖺ࡟➨୕リ㞟 Second April
ࢆฟ∧ࡍࡿ1ࠋ1923 ᖺ࡟ࡣዪᛶึࡢࣆ࣮ࣗࣜࢵࢶ࢔㈹ࢆཷ㈹ࠊྠᖺ➨ᅄリ㞟“The 




ࡑࡢᡂᯝࡣࠗ ࣑ࣞ࢖⏕ㄌ 100ᖺ̾Ѹᢈホⓗ෌ホ౯ (࠘1995)࡜࡞ࡾࠊ1993ᖺ࡟ࡣࠗ ࢚ࢻࢼ࣭
ࢭࣥࢺ࣭ࣦ࢕ࣥࢭࣥࢺ࣭࣑ࣞ࢖ホㄽ㞟࠘ࡀฟ∧ࡉࢀࡓ2ࠋࡲࡓ 2001ᖺ࡟ࡣ࠶࠸ࡘ࠸࡛
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Times (1926; New York: Russell, 1964); Edmund Wilson, The Shores of Light; a Literary Chronicle of 
the Twenties and Thirties (New York: Farrar, 1952); Norman A. Brittin, Edna St. Vincent Millay (New 
York: Twayne, 1967); Joan Dash, A Life of One's Own: Three Gifted Women and the Men they Married 
(New York: Harper, 1973); Nina Miller, Making Love Modern: The Intimate Public Worlds of New 
York's Literary Women (New York: Oxford UP, 1998); Daniel Mark Epstein, What Lips My Lips have 
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 2 ࣑ࣞ࢖෌ᢈホࡢὶࢀࡣWilliam B. Thesing࡟ࡼࡿᢈホྐᴫㄝࠊ≉࡟ 1950ᖺ௨㝆ࡢグ㏙ࢆཧ↷ࠋ
“Introduction,” Critical Essays on Edna St. Vincent Millay, ed. William B. Thesing (New York: Hall, 

















 ࢹ࢖ࣦ࢕ࢵࢻ࣭ࣃ࣮࢟ࣥࢬࡣࠗ㏆௦リࡢṔྐ࠘࡟࠾࠸࡚ 19ୡ⣖ᮎ࠿ࡽ 20ୡ⣖ึ㢌
࡟࠿ࡅ࡚⯆㝯ࡋࡓࣔࢲࢽࢬ࣒㐠ືࢆࠕ࣏ࣆ࣮࣭ࣗࣛࣔࢲࢽࢬ࣒ࠖ࡜ࠕࣁ࢖࣭ࣔࢲࢽࢬ
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10 Perkins 372-74. 
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ࢵࣃ࣮ࠖ࡜࿧ࡤࢀࡓ14ࠋࡑࡋ࡚࣑ࣞ࢖ࡢ➨஧リ㞟 A Few Figs from Thistles(1920)ࡣࣇࣛࢵ
ࣃ࣮ࡢ࣐ࢽࣇ࢙ࢫࢺ࡜ࡋ࡚ㄞࡲࢀࠊᙼዪࡣ᫬௦ࡢᑋඣ࡜࡞ࡿࠋ“My candle burns at both 
ends; / It will not last the night; / But ah, my foes, and oh, my friendsѸѸ / It gives a lovely light!” 






 “Second Fig”ࡣ “Safe upon the solid rock the ugly houses stand: / Come and see my 
shining palace built upon the sand!” (127)࡜ャ࠸ࠊሀᅛ࡞ᒾ┙ୖࡢ㓶࠸ᐙࠎࡼࡾࡶࠊࡣ࠿
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ࡶ࡟㐣ࡈࡋࡓᜊேࡓࡕࡢᅇ᝿࡛ࠊ࣑࣎࣊࢔ࡢ↓㡻╔࡛㝧Ẽ࡞೏ᛰឤࢆ“We were very 
tired, we were very merryѸѸ / We had gone back and forth all night on the ferry,” (128)࡜ࣜ
ࢬ࣑࢝ࣝ࡟⧞ࡾ㏉ࡋࡓࠋ 
 ࡑࡋ࡚➨ᅄリ “Thursday”ࡣᜊᚰࡢ࠺ࡘࢁ࠸ࢆ┤ᡖ࠿ࡘᒅク࡞ࡃࡘࡁࡘࡅࡿࠋ“And if 
I loved you Wednesday, / Well, what is that to you? / I do not love you ThursdayѸѸ / So much 
is true. / And why you come complaining / Is more than I can see. / I loved you Wednesday, ѸѸ







 ➨஬リ “To the Not Impossible Him”ࡣᜊឡᑐ㇟ࡀ⾲㢟࡟࠾࠸࡚⏨ᛶྡモ࡛ㄒࡽࢀࡿ
ࡇ࡜࠿ࡽࠊㄒࡾᡭࡣ␗ᛶឡࡢዪᛶࡔ࡜௬ᐃࡉࢀ᫆࠸ࡔࢁ࠺ࠋ“How shall I know, unless I 
go / To Cairo and Cathay, / Whether or not this blessed spot / Is blest in every way? / Now it 
may be, the flower for me / Is this beneath my nose; / How shall I tell, unless I smell / The 
Carthaginian rose? / The fabric of my faithful love / No power shall dim or ravel / Whilst I 











                                                                    

















㏫࡟ㄞ⪅ࡢὀ┠ࢆ㞟ࡵࡓࡀࠊホ⪅ࡢ୍ேࡣ “E. St. Vincent Millay”ࡢ⨫ྡ࠿ࡽࠊᙜึస⪅
ࢆ⏨ᛶࡔ࡜຺㐪࠸ࡋࡓࠋࡲࡓリே࡛ホㄽᐙࡢ࢔࣮ࢧ࣮࣭ࢹ࢖ࣦ࢕ࢯ࣭ࣥࣇ࢕ࢵࢡ࡜࢘࢕
ࢵࢱ࣮࣭ࣂ࢖ࢼ࣮ࡣࡇࡢリࢆㄞࢇ࡛ឤ㖭ࢆཷࡅࠊࡇࡢࡼ࠺࡞リసࡣࠕ࠿ࢃ࠸࠸஧༑ṓࡢ










≀ㄒ࡛࠶ࡿࠋ“She is neither pink nor pale, / And she never will be all mine; / She learned her 
hands in a fairy tale, / And her mouth on a valentine” (46)࡜ጞࡲࡿࡇࡢసရ࡛ࠊࠕᙼዪࠖࡣ
                                                                    







“She has more hair than she needs; / In the sun ’tis a woe to me! / And her voice is a string of 
colored beads, / Or steps leading into the sea.”ᚲせ௨ୖ࡟㇏࠿࡞ࡑࡢ㧥ࡣ᪥ࡢගࡢ୰࡛ㄒ
ࡾᡭ࡟Ⴣࡁࢆࡶࡓࡽࡋࠊᙬࡾ㇏࠿࡞ᩘ⌔ࡢࡼ࠺࡞ኌࡣㄒࡾᡭࢆᾏ࡟ᘬࡁ㎸ࡴࠋ“She 
loves me all that she can, / And her ways to my ways resign; / But she was not made for any 







࠺࡞௬ᐃࢆ⌧ᐇࡢࡶࡢ࡜ࡋࡓࡢࡀࠊࡇࡢ୕ᖺᚋ࡟ฟ∧࡜࡞ࡗࡓ A Few Figs࡟࠾ࡅࡿ㉸
ዪᛶᛶࢆࡲ࡜ࡗࡓࠕ⚾ࠖ࡜࠸࠺ㄒࡾᡭ࡞ࡢࡔ࡜ゝ࠼ࡼ࠺ࠋ 














ϩ. ዪᛶᛶ࡜ࢯࢿࢵࢺࡢᵝᘧѸѸ“The Harp-Weaver” and Other Poems࡟࠾ࡅࡿ 
ࢪ࢙ࣥࢲ࣮࡜ࢪࣕࣥࣝ 
 
 1923ᖺ᫓ࠊ࣑ࣞ࢖ࡣ A Few Figs࡜๓ᖺ࡟Ⓨ⾲ࡉࢀࡓ “The Ballad of the Harp-Weaver”
࡯࠿ࡢຌ⦼࡟ࡼࡗ࡚ࣆ࣮ࣗࣜࢵࢶ࢔㈹ࢆᤵ୚ࡉࢀࡿࠋྠᖺ࡟ࡣ “The Harp-Weaver” 
㩿㪐㪊㪀
୕ᮡ ᆂᏊ 
























 ௨ୗ࡟࠾࠸࡚➨ᅄリ㞟“The Harp-Weaver” and Other Poems࠿ࡽ࠸ࡃࡘ࠿ලయⓗ࡞
౛ࢆぢ࡚࠸ࡁࡓ࠸ࠋ“Oh, oh, you will be sorry for that word!” (591) ࡣ 4⾜ࡢ 3㐃リ࡟᭱
ᚋࡢᑐྃࡀ㆙ྃ࡜ࡋ࡚ࡦࡡࡾࢆຍ࠼ࡿࢩ࢙࢖ࢡࢫࣆ࢔㢼ࢯࢿࢵࢺ࡛ࠊababcdcdefefgg
ࡢ⬮㡩ࢆഛ࠼࡚࠸ࡿࠋ୺㢟ࡣዪᛶ࡜᭩≀ࡢ㛵ಀᛶ࡛࠶ࡾࠊᐙ∗㛗ⓗ࡞ኵࡀ᭩≀ࡣጔ࡟
ࡣ୙㐺ษ࡞ࡶࡢ࡜ࡋ࡚ྰᐃࡍࡿ᫬ࠊጔࡣᢠ㆟ࡢኌࢆ࠶ࡆࡿࠋ“Give me back my book and 
take my kiss instead. / Was it my enemy or my friend I heard, / ‘What a big book for such a 
little head!’ ”ࠕࡑࢇ࡞ᑠࡉ࡞㢌࡟ࡑࢇ࡞኱ࡁ࡞ᮏࢆ㸟ࠖ࡜ጔࡢᮏࢆ࡜ࡾ࠶ࡆࡿኵ࡟ᑐ
                                                                    





ࡋ࡚ࠊ࠸ࡘ࠿ᐙ∗㛗ⓗ࡞ኵࡢࡶ࡜ࢆཤࡿࡇ࡜ࢆᚰ࡟ㄋ࠺ࠋ “And some day when you 
knock and push the door, / Some sane day, not too bright and not too stormy, / I shall be gone, 





 ḟ࡟࡜ࡾ࠶ࡆࡿ“I, being born a woman and distressed”(601)ࡣࠊabbaabbacdcdcdࡢ⬮㡩
ࢆഛ࠼ࡓ࣌ࢺࣛࣝ࢝㢼ࢯࢿࢵࢺ࡛࠶ࡿࠋࡇࡇ࡛ࡣዪᛶࡀᜊே࡟ᑐࡋ࡚ᢪࡃື≀ⓗ࡞ᛶ
ⓗḧᮃࡀャࢃࢀࠊ㏻ᖖࡢࢯࢿࢵࢺ࡜ࡣࢪ࢙ࣥࢲ࣮ࡀ㏫㌿ࡋ࡚࠸ࡿࠋ 
 I, being born a woman and distressed  
By all the needs and notions of my kind, 
Am urged by your propinquity to find 
Your person fair, and feel a certain zest 
To bear your body's weight upon my breast: 
So subtly is the fume of life designed, 
To clarify the pulse and cloud the mind, 
And leave me once again undone, possessed. 
Think not for this, however, the poor treason 
Of my stout blood against my staggering brain, 
I shall remember you with love, or season 
My scorn with pity, -- let me make it plain: 
I find this frenzy insufficient reason 














 ᭱ᚋ࡟⪃ᐹࡢᑐ㇟࡜ࡍࡿࡢࡣ “An Ungrafted Tree”࡟࠾ࡅࡿࢪࣕࣥࣝ㌿そࡢヨࡳ࡛࠶
ࡿࠋࡇࡢసရࡣኵࡢṚࢆ┳ྲྀࡿጔࡢෆ㠃ࢆ୕ே⛠࡛ᥥࡁࠊࢩ࢙࢖ࢡࢫࣆ࢔㢼ࢯࢿࢵࢺ࡟
ⱝᖸኚዌࢆຍ࠼ࡓ ababcdcdeffegg ࡢ 17 㐃࡛ᵓᡂࡉࢀ࡚࠸ࡿࠋリ㞟ࡢ⾲㢟࡟ࡶ࡞ࡗࡓ 










 “So she came back into his house again / And watched beside his bed until he died, / Loving 
him not at all.” ࡜ጞࡲࡿࡇࡢసရ࡛ࠊጔࡢど⥺࡟ᐤࡾῧ࠺༏ྡࡢㄒࡾᡭࡣࠊឡࡢ㓰ࡵࡓ
ኵࡢ᭱ᮇࢆぢᒆࡅࡿ࡭ࡃᐙ࡟ᡠࡗࡓጔࢆῐࠎ࡜ᥥࡃࠋࡇࡢసရࢆࡵࡄࡗ࡚ࡣࠊࢠࣝࣂ࣮









                                                                    
19  Masks Outrageous and Austere: Culture, Psyche, and Persona in Modern Women Poets 
(Bloomington: Indiana UP, 1991) 153-55. 
20 Mary Moore, “Edna St. Vincent Millay and the Dissident Petrarchan Subject,” in Desiring Voices : 













“there was rapture, of a decent kind, / In making mean and ugly objects fair” (612)࡜ャ࠸ࠊኵ






 సရࡢ⤊ࢃࡾ࡛ࡣࠊኵࡢṚࢆ⤒ࡓጔࡢ᪂ࡋ࠸⏕ࡢྍ⬟ᛶࡀᬯ♧ࡉࢀࡿࠋ“Gazing upon 
him now, severe and dead, / It seemed a curious thing that she had lain / Beside him many a 
night in that cold bed, / And that had been which would not be again.” ࡜ጞࡲࡿ᭱ᚋࡢࢯࢿ
ࢵࢺ࡟࠾࠸࡚ࠊጔࡣ෭㟼࡞║ᕪࡋࡢ୺య࡜࡞ࡾࠊ⤖፧⏕άࡢグ᠈ࡀወ␗࡟ᛮࢃࢀࡿ࡯
࡝ࠊኵࡢஸ㧁ࢆࡼࡑࡼࡑࡋ࠸≀య࡜ࡋ࡚ᐈయどࡋ࡚࠸ࡿࠋ“From his desirous body the 





























 ࡑࡢᚋ࣑ࣞ࢖ࡣࢯࢿࢵࢺ㞟 Fatal Interview(1931)࡛෇⇍࿡ࢆቑࡋࠊᙼዪࡢឤᛶ೫㔜ࢆ
㓞ホࡍࡿ࢔࣭ࣞࣥࢸ࢖ࢺࡶࡑࡢᢏ⾡ⓗ༟㉺࡟ࡘ࠸࡚ࡢࡳࡣࠕࢩ࢙࢖ࢡࢫࣆ࢔௨᮶ࠖ࡜
Ṍࡳᐤࡾࢆぢࡏ࡚࠸ࡿ(64)ࠋࡑࡋ࡚ἐᚋ࡟ฟ∧ࡉࢀࡓ࣑ࣞ࢖ᬌᖺࡢഔస࡜ࡶ࠸࠼ࡿࢯ




ࢺᵝᘧࡢࠕ⏑⨾࡞⛛ᗎ ࡜ࠖ஺ࢃࡽࡏࡿࠋࡉࡽ࡟ࠊ“Past are the hours, the years of our duress, 
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